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1. Iqtroduétion to the phonetic alphabet. How to read a dictionary ?

2. Detailed study of a text related to theatre with emphasis on

theatre-related vocabulary.
(Text : Travelling actors from Shakespeatewallah : G. Kendall)

3. Writing : (2) Review/eritical appreciation of a piece related to

music (essay / tape / recording)
(Text : Recordings / Commetcial / Live concerts : 4 cassettes)

4. Writing/Reading : Essay type answess. Biography of a dancer :
with emphasis on dance-related vocabulary.
(Texts : Two short biographies of dancers from Lives of Nz;zelpe;zf/?

Century Artistes)

5. Grammar : To be incorporated in the above components and
supplementary special sessions on grammar : ’
1) Tense,
2) Nouns / Adjectives / Advetbs,
3) Prepositions - Conjunctions,
4y Clauses,
5) Phrases - Idioms (Translation)

.

Reference Books :

1. Contemporary English Grammar : Structuzes and
Composition - David Green, Pub. by Macmillan,

2. English Grammar - M. A. Pink & S. E. Thomas,
Published by S. Chand & Co.

3. A Remedial English Grammar - F. T. Wood.

4. A Dictionary of Synonyms and Antonyms - Laurence Urdang.




i \
)(%%}” W N\

.

iy, (Hia-Jea-re)

CLRRET| 90 : qrefig yavmear aREd
W 9 HqE 3
wia -

Q. WR ;TG IS PP IE VR, PHA TR, g ER,
b5 /e /IR 6D

2T . T U g i YR : fAeile/aea/ga

3. de ;. el TEURS i ? GRS, Qe et el —
T J, |H, Piel, TS, e, 3B

g @ A TRV Y XA R, X I i A

eqﬂwﬁawﬂwmﬁm%?ﬁ(‘gqﬁ ), A, A,

=

L

I, I 9 T adie e,

dreq g TRy gred] ARe — i | g U,

IR ;¥ WBR — i, A, Seri, Hifkas.

<igeh d aRige s meiffie aRed (SRFedoTER).
el e/ el /3 T a1 TR i Aifedt
SFT e e e .

€. R Feardler A,

S X w0

BRI
q. I Ao IRPH -~ Hebed
TRTPITAINE], THENIIS! AR detel WY TANTehel.
Q. ICHUEEH ~ AUy, YT, T, e, i, . 8.
3. Scgdar Aeafaser - o wfear
APRR - IR ATh
gaft - ImygfE ARS
g, ARG JATELD o] :
31) IR 3oy emars, am) # SmfYy g,
. AeEeRr INfr foleq ke




Ay (Fia-TJea-re)

g, Rrase : a1 3ot w Hal?
o, far & wdn : wig

¢. ey 3nfr srfeEhl

Q. RGN ACH

gy 19 ;-
e :

q. e R - e

2. e - e

3. GIREING — TRRY T

8. e T [T (VT 9 9 ) - T |

Y. Kathak - Sunil Kothari

§. IAE &Y W7 ~ &, AR B, T Hepler
Hcg ¢

. Theatre - an introduction - Oscar Brockette

¢. FeEEEd - 9. R PR

Q. TR ~ &. ARRI] Bl




. (Fia-Jea-ed)

faida oy : i : Glawdiel HehedH anfor
T 9 AqTH 3
W‘ﬂﬁ:.
4 et A aRvm, aie g o aidiel g g g, dieaed @ o
a&ﬁ,@ﬁ,m,ﬁw/mmmmﬁe@wamaﬁﬁ
mifkd @O, (qeeaEEF gal fRedd - © @ do dN)

T ;A e iRy, A, Far), e, ferd, ues, S,
T, I SR — 9, P, il BRI, el - SaRTIE
<1, fersErer 3.

3. <ierdier s - aReR el wifardier wor, dfeeiiel e, St
31efar A,

g, g : gRd Fadier v, od, faa, gk, s arl g aRad.

y, STRIVS & TR TeRfeT @ UIRET (FETh AICE) UG 3PN,

¢, SRR TaRORET GRUAE & 12l AT S /T T
NG R,

o, XFTET 3T/l I wReRgH gl e d Siudie a1 dreindle
BIR>-BI gbe Yaudld 3nfdr gudla frfde (siaxgus geet).

¢. IR RAY 31T e Tl aRed, ar-9e
(RIS, GRERERd, Lamiee RREAR, Jeyrard, @inerd)

e (B qeel & wE favg g Rareafaet)
P9 Y — RTH,

g, ﬂm@véaqqmam%tﬁ%?ﬁﬁvm.

€. arel, o1, GIPR, PE, T, (), Td, gael, WU, 3, PRE,
oM, A&, IRES] 3. Haoudred] @l foy guf,

0. HRIUS /TR TgeorI0Y it 36.€, T 91 fetfean v,
¢. TETE @ ue, A< ue, uuieHue SaedH forfdar o,




EAMGUIRES R A )

Q. ageTaTeEe arsi(gelt) Jnfor R Ay segRwEn Reprd.
aes 7¢ ;

srerehia afteer — gReds siaraa

FITF AT (M7 9, 2 7 3) — fawaa e wee

e rarT 3 — AeHFRR T

Rgweir) el — P GeemHIcrn — s TR wRRITS
T 31 — AEAR™ T

GO - SR TER AN

TS — ¥ IR0l I

d/c*f‘i/(‘/rus — FUAIRRIV] aﬁ?g

PRIET 37 QB : T &ieat 5 3T Fe 3R G -
FIARRIV FRTS

qo, FAFIRT GRET ~ TEIR MSH

99, - gl aEE B ()

Q. T - 4. IRfIe Joiaa (7 1gH)

93, - 1. g AR (fe, groft sl

Y. TIAFGT — Pofl T IRF — U. FER AL

Y. ~ it e g1

9g, 9T 9 & & - 2. 4. 3R, R

6. & fdamre -

R MR LI P T  R

e
-




Qy, (Fha-Jeg-re)

RAyaipa qoY ;T : A AGUL

(od 3l wRaeaq)  *
™ 9 | s 3
HYT .
3) RIS 4 YRR AIctergageien aRe.

a1 a¥let aFEl uEdiaR A, udre, @ SR}l A1 el Thde, S,
fyoge & =iue fifdo,

<) s SR i ReIE P SR iR
TR

T VR, A, R @ IR - () —Taredt Al @ TR et d
R 9 afAT R dieTEd Tl D ST,

ey 79 :




ql.

g, (S~ -e) ¢

RSP qo¥ : ey ; ACINPR g Fodgdl — 9 *

= 9 |
9. 1) el : JURER, FSUR «'f%’a@
g@ﬁw gt are gorarel, azzzﬁ‘m;ya -

Tea (BrT) : 3t Aeler SIFT Hre, waa%ﬁw{k
W(W a@?ﬁ'&ﬁgﬂ&ﬁ'\gﬁs ‘?’%f\?’é 3

am) zﬂassnﬁrmwgﬂaﬂaqmm%ﬁaﬁm.

9

?

3. History of Theatre - Fletcher

§.  History of Theatre - Oscar Brockette
8. The Theatric Universe - Pramod Kale
&  AegHEY - AR perehulf

. S LN BN
- E i H 3
B } Lo te . %

¢ :




U

(Afe-Jca-1e)
RAgd®a 209 : WA WErwaral giiew -
T 2 NqiH 3
e -
q. 2fRmrEH o (3w Bies) - AFFIRA
(Roco A4 9000 3HYH)

2, U #% — (qoo00 g,'ﬂ,t{\&fﬁ {00 E.F.q?fﬂ) -
3. ey 1 (AR Pie) - (¢oo §. d 9¢00 §H) — g
8. amefie T - (9]00 3R AHDIENAT) -

ged 7Y
9. g G &7 FIERT — TEaIR I

2. A History of Indian Music - Swami Prajnananda

T .

9. sifrEife @

2. Wi o1

3. e P

g, wmwfgfawmaﬁﬂ?m
%mmmmmmaﬁawmw

ge 79 :
TRAT TS GO FI ST — At e
aost e IR delel fuol,
HIET ¢
9, ST WK : WP AEd T ACHDR
HT - GEGRAdETdr
PN - FHRHFIRT
Th - B

FIfcrary ~ SIS Sgciel




EAMGUIRES EEI)) q0
frEEd - gERERT]

(s Sefeeer e /e )
@ (ARa, 2dh, ez, Ae) \
e : e

3, afegel SIS PIAES
wﬁgﬁ%ﬁw@aa@mmﬁﬁmm.

(dfa ires, it D, ghier AT, g‘ram)
ey 7 :
Wmsﬁww(@?w—maﬂ.é&m
WW-WWW~$.W@.@I€

el AICeRTE — . . 9T
a?afwvﬁf IR TS,




dru. (dfia-TJea-ied) 99
| RAYgEPHd 02 : TETHEEAIS! Rl
W R NS 3

I Nutrition : 1) Classification of nutrients :

(a) Carbohydrates

(b) Fat "

(c) Proteins

(d) Water

(e) Minerals

(f) Vitamins- ADEK
B1,B6,B12
C

2) Chart shown
Class of food - Elements - Source Uses.
3) Functional classification :
(1) Heal and enetgy-yielding food
/2\ T%Qdy bLlldulg
(3) Protective foods.
4) Diseases produced by deficiency.
5) Food stuffs : (I) Vegetable foods :

(1) Cereals

(2) Pulses
~ (3) Root and tubers
(4) Green vegetables
(5) Fruits
(6) Nuts
(7) Fung.
Food value of each one.
(1) Animal foods and food value.
6) Diets and deficiency diseases : ’
- Caloric values Def. caloric of nutrients
- Energy requirement of the body
Age
Sex
Climate
Types of work
Pregnancy, lactation
Exercises
Stress and practice.
- Balanced diet.




4. (Ffia-gea-Te) 9

- Method of preparation. .

- Division of food in breakfast.

- Lunch and dinner.

- What to eat before performance ?
II. Bones & Joints - Total No. of bones.

- Part of a bones.

- Uses of bones.

- Types of bones.

- Types of joints.

- Care of bone and joints.

Diet exercises Special for a performance.

I1I. Muscular system -  Classification of muscles

- Striated - voluntary

- Nou-striated

- Structure of Uses

- Dxercises - Tone, power, co-ordination,

movement, elasticity

- Daily Schedule of exercises

- Care of muscles. Facial massage
importance of and war down
Body language and looking good

- Posture
Endoctinal system : Relation
performance, for performance period etc.
Ways to cope it. etc.

Cleanliness

- Soap and Water

- Rubbing again and again

- Luster and maintenance

- Effect of fat, vitamin, watet, minerals
- Wkinkles and pimples

- Effect of food

- Fairness and relation to sunlight
- What clothes to be used ?

- Dryskin

- Oil massage in.

IV. Care of skin

V. Care of nails, hait, teeth.

V1. Anatomy, physiology of eye ball - figure
care of eye ball
exercise for eye ball.
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VIL. Anatomy, physiology of ear

- figure
care of ear
better use of ear for all the pitches.

VIII. Anatomy, physiology of larynx - voice clinic - applied physiology.
IX. Respiratory system - V.C, T.V., expansion, care, exercises.

X  Blood - circulation
116%- anaemia effects, how to avoid, foods to eat

WBCs

platelets

clotting
Physiology of Fatigue.

XI. Ageing-effects and its use in acting;
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¥) Body Images :

a) Everyday life, television 1. Imitation.
b) Cartoons 2. Emotions.
¢) Painting and sculpture 3. Character.

d) Sound (3@, €&, Wld) 4. Shape & movement of body.
4) Types of walking, running, laughing, etc. '

&) Patterns - (business / action) :
- Concentration
- Slow (half speed)
- Fast (double speed)
- Exaggeration
- Design
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